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rebuilding in the Hellenistic period, probably not earlier 
than the late third century B.C. and possibly later. 

The paper concludes that the traditional identiication of 
the Phokikon is only partly correct. Pausanias did see a 
Phokikon on the road to Delphi, but this was not the building 
used by the Phokians during the height of their power in 
the Classical period. 

THE HisTORY oF HuMAN HABITATION IN NoRTH­
EAST ATTICA: Michael B. Cosmopoulos, University 
of Manitoba 

The second season of the University of Manitoba Oropos 
Survey Project was conducted in the summer of 1990 (cf. 
AJA 94 [1990] 328). An area of ca. 3 km2 to the north of the 
sanctuary of Amphiaraos was investigated and 16 new sites 
were discovered, raising the number of new sites to 31 in a 
total area of approximately 6 km2

. Although a !arge part of 
the territory of ancient Oropos still remains unexplored, we 
now begin to have a relatively clear idea of the history of 
human habitation. 

In the Bronze Age the area seems to have been quite 
densely populated and site selection was based on proximity 
to arable lands and marine resources. After a long gap there 
are slim indications for habitation in the Archaic period, and 
in the ifth century the area was still sparsely populated. A 
signiicant population increase took place in the fourth cen­
tury and lasted throughout the Hellenistic period. This 
boom was caused by the economic growth of the sanctuary 
and the commercial development of the city of Oropos, 
which brought considerable prosperity to the area. The 
majority of the sites were farms or small villages located in 
the !arge valley to the northwest of the sanctuary and the 
hills between the sanctuary and thy coast. Special mention 
should be made of the underwater site of Kamaraki, dated 
to the second century B.C. and identified as Delphinion, the 
sacred harbor of Oropos (cf. ]NA 18 [1989] 273). 

The good relations of the sanctuary with Rome seem to 
have been the reason or the continuing prosperity of the 
area in the Late Republican and Early Imperial periods and 
the dense population up to the second century A.C. After 
that period the area seems to have been depopulated: a few 
Early Byzantine sherds indicate continuation of habitation 
at only two sites. 

THE CuLTURAL EcoLOGY OF THE ATTIC-BOIOTIAN 
fRONTIER: PRELIMINARY RESULTS OF THE STAN­
FORD SKOURTA PLAIN PROJECT, 1985-1990: Mark 

H. Munn and May Lou Zimmerman Munn, Stan­
ord University, Allaire Chandor Brumield and
Eberhard Zangger, University of Cambridge

Four seasons of archaeological survey in the Skourta plain 
have yielded a coherent picture of settlement history, from 
Early Neolithic through Early Modern, of this basin in the 
Parnes-Kithairon mountain massif. Aspects of the environ­
mental setting have been established through study of the 
Late Quaternary deposits and soils of the area (Zangger). 

Study of the modern population and economy (Brumield) 
has outlined the character of the recent interaction of culture 
and environment. Because Classical settlement was the focus 
of an earlier report (Munn and Munn, AJA 93 [1989] 274-
75), this report describes the salient features of the prehis­
toric (Neolithic through Early lron Age) and Mediaeval 
settlement of this mountainous hinterland. 

Two general characteristics of the settlement patterns of 
the Skourta plain are especially noteworthy. The irst is the 
distinctive manner in which the area, in most periods dotted 
with sites, is devoid of permanent habitation during certain 
known periods of profound cultural transformation. This 
pattern occurs in EH II, and in the Geometric-Archaic pe­
riod. Both periods saw the emergence of new and increas­
ingly complex centers of sociopolitical organization in central 
and southern Greece. Arguably, both were periods in which 
regional states were divided by this mountain borderland. 
The second noteworthy characteristic is the specialized ad­
aptation of settlement in the more remote parts of this 
upland environment during periods when a central author­
ity outside of the area exerted control over its more accessible 
and desirable parts, namely, the central Skourta basin. Such 
adaptations can be recognized in the Mycenaean and in the 
Turkish eras. In the former case, remote settlements in the 
vicinty of steep and defensible strongholds suggest a popu­
lation clinging to its autonomy in the face of Mycenaean 
domination of the plains and !arger valleys; traditions local 
to the area allow the suggestion that these may have been 
Pelasgians. In the latter case, the population is known to 
have been Albanian, organized in a complex symbiotic re­
lationship to Frankish and later Turkish overlords. Small 
settlements and extensive ield systems in the more remote 
and rugged parts of the area, both abandoned in the Modern 
era, suggest that some measure of autonomy was eked out 
in these areas while the better land was controlled by absen­
tee landlords. 

SESSION VI B: RELIGION AND SACRED 
SPACE 

SACRIFICIAL AND SECULAR SPACE AT THE 1STHMIAN 
SANCTUARY OF PosEIDON: Elizabeth R. Gebhard, 

University of Illinois at Chicago 

The boundary markers that usually define the sacred 
space of large and small shrines are apparently absent in the 
early phases of the Isthmian sanctuary. They occur only 
when tension is feit betweep the sacriicial area and that 
devoted to other activities. The cult of Isthmian Poseidon 
received its irst built altar and temple during the second 
quarter of the seventh century B.C. Although the altar 
stretched for about 100 ft along the east facade of the temple, 

· there is evidence that sacriicial activities continued to follow
an earlier pattern and took place largely around its south
end. Following organization of panhellenic games in the
sixth century, a stadium was built near the altar. The space
for athletic contests was thus closely juxtaposed to that of
the sacrifices, but no wall or other boundary marker sepa­
rated them.
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A century later the picture changed. Needs of the games 
apparently superseded those of the sacriices, and a new, 
!arger spectator embankment encroached weil into the sac­
riicial space. Then, for the irst time, a physical separation
was made between the altar and the stadium. One portion
of the boundary took the form of a series of posts at the east
and south ends of the long altar; the other to the west was
furnished by a ramp leading to the space behind the starting
line. On the east side of the altar, bases for three !arge posts
with the cutting for a ourth have been recovered, and four
smaller bases occur toward the west. Since they appear to be
part of the same system, we can restore a barrier of eight
posts that separated the area belonging to the stadium from
that devoted to ritual activities focused on the south end of
the long altar. The posts constitute the only evidence of
spatial definition so far recognized at the Isthmian sanctuary.

THE "PILLAR OF ÜINAMAOS" AND THE EARLY AR­
CHAIC STADIUM AT OLYMPIA: Eric L. Brulotte, Uni­
versity of Minnesota, Twin Cities 

Venerable relics populated the site of ancient Olympia. 
Perhaps the most sacred of all was the "Pillar of Oinomaos." 
This paper proposes that this pillar was the turning-post for 
the diaulas and the dialchas races (races longer than one 
stade) held in the early Archaic stadium at Olympia at the 
time of the quadrennial Olympic games. Pausanias (5.20.6) 
provides a vivid description of the monument set up in the 
Altis between the Great Altar and the Temple of Zeus. 

According to the tradition reported by Pausanias, the 
pillar was a remnant of the Palace of Oinomaos, ruler of 
Pisa and Elis. There is no evidence of such a complex in the 
Altis. Search or physical evidence began with the earliest 
excavations at Olympia, but all traces of it have been obliter­
ated. Pausanias mentions a pillar with an inscribed plaque 
set up by the Eleans. In its content, the inscription has a 
claim to great antiquity, but its language (xoLVrJ) reveals a 
date not earlier than the ourth century B.C. The reference 
to Oinomaos can be only an anachronism. The physical 
appearance of the pillar is that of a freestanding column 
independent of any architecture. Such columns began to 
appear in increasing numbers in Greek sanctuaries during 
the Archaic period, serving both as funerary and votive 
monuments. As argued by Elizabeth McGowan (A]A 94 
[1990] 303), the inscriptions of some of these monuments 
had echoes from Homer. Moreover, in the funerary games 
of Patroclos (Hon. Jl. 23.329-33), a grave-marker served as 
the turning-post or the chariot race commemorating the 
death of the hero. The use of this type of monument in the 
Archaic period represents a prime example of an imitation 
of the Homeric usage. 

The location of the pillar of Oinomaos and the site of the 
early Archaic stadium are known only within approximate 
limits. Pausanias places the pillar between the Altar and the 
Temple of Zeus, somewhere east of that north-south axis; 
the position of the Archaic stadium is suggested archaeolog­
ically by the evidence of clusters of well-shafts. The place­
ment of the two is coincidental. The identiication of the 
pillar as the turning-post set at the western end of the early 
Olympic stadium contributes to a solution to the long-stand­
ing problem of the position of the early Archaic stadium. 

THE ELEUSIS AMPHORA: MYTH, DEATH, AND RELI­
GION IN SEVENTH-CENTURY B.C. GREECE: Christo­

pher G. Simon, College of the Holy Cross 

Greek vase-painters of the seventh century B.C. commonly 
decorated their pottery with mythical scenes. Not enough 
attention, however, has been paid by scholars to the relation­
ship between the artist's choice of myth and the function of 
the objects on which the myths appear. For example, the 
adventure of Odysseus with the Cyclops and the clash be­
tween Perseus and the Gorgons, two common episodes in 
seventh-century art, appear on vases found in cemeteries 
and made for funerary purposes. The two myths appear 
together on the so-called Eleusis amphora. These stories of 
heroic escape from langer served as comort and consola­
tion when, at the funeral, Greeks confronted the inevitability 
of death. 

Such an interpretation is compatible with contemporary 
11011-funerary uses of myth. Archaeological inds, especially 
votive offerings, suggest that many shrines in the seventh 
century B.C. played a major role in assisting worshippers in 
successful rites of passage. The myths decorating the me­
topes of seventh-century B.C. temples may have served a 
similar purpose, providing the example of the hero's own 
progress through life's obstacles. 

In conclusion, seventh-century B.C. myth played an im­
portant and active part in serving the well-being of the 
community and reinforcing its values. The special use of 
myth in this period is inseparable from the social changes 
accompanying the rise of the tyrannies, the growth of liter­
acy, and the continued contacts with the East. Study of the 
Eleusis amphora and related vases thus helps provide new 
perspectives on the social history of early Greece. 

MUSICAL VICTORIES IN EARLY CLASSICAL VASE 
PAINTING: Debra Sehafter, University of Texas at 
Austin 

Evidence that musical competitions were held at the Pan­
athenaic Festival from the mid-sixth through the fourth 
century B.C. exists in the decoration of two groups of 
pseudo-Panathenaic amphorae dating between ca. 550 and 
490 B.C., and to a period after 430 B.C. The existence of 
these Panathenaic contests is confirmed by literary refer­
ences dated ca. 490 B.C. (Pind. Pyth. 12) and the mid-ifth 
century (Schal. Ar. Av. II; Schal. Ar. Nub. 969; Plut. Vit. Per. 
13.6-7). 

The conspicuous absence of material pertaining to musical 
contests at the Panathenaia from the second quarter of the 
ifth century B.C. has led scholars to conclude that musical 
performances may have been temporarily eliminated from 
the event during that span (J.A. Davison, JHS 78 [1958] 
23-41; M.A. Vos, CVA Leiden 31). A series of vases, unre­
lated to the Panathenaic amphora, appear at this same time
decorated with Nike accompanying a musician or the solo
igure of Nike carrying a musical instrument (usually, a
kithara). As the personiication of victory, Nike's presence
signiies a success for the musician with whom she is repre­
sented, or she replaces the victor himself. The radically
simplified iconography on these Early Classical vases, by


